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MINIATURE FROM A COPY OF FIRDAWSI’S SHAHNAMA. ‘ZAL
BENEATH RUDABA’S BALCONY’. ASCRIBED TO SADIQI BEG

IRAN, QASVIN; 1576-1577

LEAF: 46 × 31 CM

In his later years, Shah Tahmasp developed a distaste for figurative
painting, and as a result, the court studio’s artists were scattered. Not
until the rule of his son, Ismail II (1576-1578), was another large
manuscript made under the direct protection of the Safavids.

The Persian general Zal, who was born with white hair and for this
reason was rejected by his father and raised by the mythical bird
Simurgh, is in Kabul. He sees King Mihrab’s divinely beautiful
daughter Rudaba, and they immediately fall in love, though they
belong to opposing parties.

Rudaba makes a sign with her henna-stained hand to bold Zal, who is
about to throw his lasso so that he can climb up to his beloved. The
two spend the night together.



The colorful, tiled royal palace is in a mountainous landscape with
peaks inhabited by birds, ibexes, and gazelles. A silver (now black)
stream flows from one of the rocks. As always in dry regions, green
grass and flowers are found where there is abundant life-giving water,
which plays such an important role in Islamic gardens.
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