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PAPER CUT WITH A CALLIGRAPHIC LION

TURKEY; 1280 H = 1863-1864

33 × 45,5 CM

A calligrapher’s subtle play with script and image are the basis for this
paper clip. Read from tail to head, the lion comprises a tribute to the
Prophet Muhammad’s cousin and son-in-law, Ali: “May God bless his
countenance and be satisfied with him, God’s victorious lion, Ali ibn
Abi Talib.”

This motif in particular was popular among the Bektashi Sufi order,
which became widespread in Turkey in the 13th century. The
Bektashis considered Ali to be a divine manifestation on earth and
personified him as a lion, in keeping with Shiite practice. The work is
signed in the drop shape in the lower left corner: “Made by Sulayman,
1280 hijra” (1863-1864). The work was done with a sharp knife, not
scissors.
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