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P.C. SKOVGAARD (1817–1875)
THE NORTH WOODS AT JÆGERSPRIS, 1842–1843
OIL ON CANVAS

33 X 48 CM

Peaceful, Danish forest landscapes were a particularly frequent
recurring motif in P.C. Skovgaard’s large compositions, which often
took on monumental formats. Skovgaard based his large canvases on
studies of nature, some of which constitute works of art in their own
right. Among them we find The North Woods at Jægerspris, which is a
preliminary study for Oak Trees in Nordskoven near Jægerspris,
Zealand – a painting that was greatly admired in the artist’s own day.1

Skovgaard has chosen to depict a landscape of great calm and serenity,
seemingly untouched by human hand. There is a clearing in the
landscape with an ancient, sprawling oak tree on the left side of the
picture. This is not just any oak: More than 700 years old at the time it
was painted, the tree is known as The Stork Oak. A pair of storks have
built a nest at the top of the tree, and close inspection hints at a stork
chick in the nest. Unsurprisingly, Skovgaard’s work has been
interpreted by many as a symbol of the creation of the nation state.2

Skovgaard found his subject in June 1842, when he visited the
Nordskoven near the town Jægerspris with his good friend, the painter
J.Th. Lundbye (1818–1848). In summer, Lundbye and Skovgaard
regularly went on excursions together in the North Zealand
countryside in order to gather inspiration and reference material for
the large compositions created in their painting studio during
wintertime.3 In the summer of 1842, they both drew The Stork Oak.
Lundbye describes the proceedings in his diary: ‘After our meagre



midday meal, Skovgaard drew one of the mighty old oaks while I drew
the stork nest at the top of it as well as a poor young stork that the
strange parents had thrown out of the nest’.4

The composition served a clear purpose for Skovgaard as he had been
trying to win the Neuhausen Prize since the early 1840s. He finally
won in 1843 with Oak Trees in Nordskoven near Jægerspris, Zealand.
That year, the prize focused on landscapes, specifying the following
theme for the competition: ‘A view of a forest in which oak trees are
predominant’. Skovgaard was an obvious winner, and the painting was
subsequently acquired by the Royal Collection of Paintings (now
SMK – The National Gallery of Denmark).
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