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VIEW OF THE COLONNADE, ST. PETER'S SQUARE, 1814-1816
OIL ON CANVAS
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C.W. Eckersberg left Paris at the beginning of June 1813 and reached
his next destination — Rome — early the following month. He now
found himself part of an international scene where artists from many
different countries had begun to inspire each other to carry out a
comprehensive renewal of landscape painting.' In a crucial artistic
renewal, artists began to paint out of doors, directly in front of their
subject matter — instead of, as had previously been the case, doing
only drawing outdoors while all painting happened inside the studio.

After just a few months in Rome, Eckersberg saw the benefits of plein
air painting and began to paint a series of prospects of Roman
buildings, areas and streets. These pictures were small and seemingly
unambitious in terms of their quite anonymous subjects. Eckersberg
rarely painted the city's well-known sights or its most famous
monuments. When he occasionally did so, he chose carefully cropped
sections of his subject, always adopting a surprising point of view.



At St. Peter’s Square, Eckersberg did not turn his eye towards the
impressive facade with the enormous dome of the world’s largest and
most famous church, St. Peter’s Basilica. Instead, he chose a more
modest subject, focusing on the colonnade by G.L. Bernini which
surrounds the square. Eckersberg’s choice of position and point of
view is quite striking. He has positioned himself in the colonnade,
between the columns, his gaze directed to the north so that the large
obelisk with the two fountains on either side is seen in a diagonal line
that runs from the column on the left in the foreground of the picture.
The artist was clearly attracted to the basic architectural elements
found here even as he painstakingly reproduced all the many details
and colours, the sunlight and shadows.

Eckersberg did three versions of View of the Colonnade, St. Peter's
Square. However, determining the proper sequence and dating of the
three versions is difficult. The famous Danish sculptor Bertel
Thorvaldsen presumably acquired one of the paintings during the
years 1813—1816 when Eckersberg was in Rome.? Another version
now belongs to Ordrupgaard.’ The version in The David Collection is
the painting that Eckersberg himself kept and which was later sold at
his estate auction in 1853.*
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