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CASKET, CARVED IVORY WITH GILT-BRONZE FITTINGS

SPAIN, CORDOBA; C. 966-968

H: 9.9; W: 14.5; D: 9.3 CM

The ivory casket belongs to a little group of masterfully carved ivory
objects that were made for the Spanish Umayyad court in the second
half of the 10th century. The casket is the largest in the group, carved
from a single tusk. It is also one of the most monumental. The motifs’
various hunting scenes are not found in a latticework of medallions, as
on the other caskets. Instead, each side is filled out with entire,
independent scenes.

There was once an Arabic inscription around the lid that probably
contained the name of the person for whom the casket was made. It
was undoubtedly removed when the casket – like so many others of its
kind – found a new place in a Christian context in the Middle Ages.
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