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JENS JUEL (1745–1802)
COUNTESS CHARLOTTE LOUISE SCHEEL, NÉE VON PLESSEN,
1781
OIL ON CANVAS

74.5 X 58.5 CM

Countess Charlotte Louise Scheel, née von Plessen (1720–1801), was
of a prominent noble family and, together with her husband, Count
Jørgen Scheel (B 346), she was part of the inner circles of the Danish
court.1

One specific detail in Jens Juel’s portrait particularly testifies to the
countess’s exalted social status. She wears the order known as ‘de
l'Union Parfaite’. It was founded by Queen Sophie Magdalene in 1732
in memory of her happy marriage to Christian VI, and the order was
awarded to married couples who lived harmoniously together. The
Scheels were awarded ‘de l'Union Parfaite’ in 1757, and the fact that
Charlotte Louise Scheel wears the order in Juel’s portrait twenty-four
years later testifies to more than ‘just’ a good marriage: the order was
mainly awarded to people who were close to Queen Sofie Magdalene
and Christian VI, and so it served as a status symbol and a testament



to the count and countess’s strong ties to the Danish royal house.

In addition to ‘de l’Union Parfaite’, the countess’s appearance and
clothes also bear witness to her rank and status: her dress and
headdress are made of silk fabric and lace, which Juel has treated with
great colouristic virtuosity also evident in delicate, transparent veil
that extends from the headdress down to the chest, where it comes
together in loose knot above the bow. Furthermore, Charlotte Louise
Scheel’s hair is built up high according to the fashion of the time, and
her gaze meets the viewer with a hint of a smile.

Another version of Charlotte Louise Scheel’s portrait and its
counterpart can be found at the Gammel Estrup manor, where the
Scheels lived for more than forty years.
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1 For more information on Charlotte Louise Scheel, see for example Kristine
Dyrmann: ‘Mellem hovedstad og herregård: Greveparret Jørgen Scheel og
Charlotte Louise Scheels forbrug på herregården Gammel Estrup og i København
i midten af 1700-tallet’, Herregårdshistorie, 2022, pp. 34–55.
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