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A COPY OF NIZAMI’S MAKHZAN AL-ASRAR, THE FIRST BOOK IN HIS
KHAMSA. COPIED BY MIR ALI IBN AL-YASI AL-TABRIZI AL-BAWARGI

WESTERN IRAN; 20TH OF JUMADA AL-AWWAL 790 H = 27TH OF
MAY 1388

EACH LEAF: 18.6 × 12.3 CM

This frontispiece painting introduces a copy of the first book in the
Persian poet Nizami’s Khamsa (Quintet).

The motif is the Prophet Muhammad’s mystical ascension to heaven
(miraj) on the winged horse Buraq, accompanied by the archangel
Gabriel.

Normally the Prophet Muhammad is depicted with his face veiled, out
of respect for his holy person. In the 14th century, during the Mongol
Il-Khanid dynasty and their successors and under the Timurids,
however, the Prophet’s face is shown several times – a phenomenon
that is also found in later, vernacular art.
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