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MARTINUS RORBYE (1803-1848)

THE MOSQUE OF ACMETTE AT THE HIPPODROME IN
CONSTANTINOPLE, 1836

PENCIL ON PAPER, PARTLY COLOURED

27 X41.5 CM

In 1834, Martinus Rerbye — like C.W. Eckersberg and many other
artists of the Danish Golden Age — chose to travel abroad, specifically
to Rome. Having spent some six months in the Italian capital, he set
out with the Danish architect Gottlieb Bindesbgll (1800-1856) on a
tour of other Italian cities, and at the beginning of October 1835, the
two traveling companions happened upon an opportunity to go to
Greece and Turkey. At that time, few people apart from
archaeologists, architects and philologists would even dream of ever
reaching these two distant destinations.! But Rerbye and Bindesbell
set off on what would become a trip lasting a total of seven months,
from October 1835 to May 1836.

Together with Bindesbell, Rerbye arrived in Constantinople (present-
day Istanbul) on 20 December 1835, where they would stay for
approximately six weeks. The weather was rainy, windy and freezing
cold, so Rerbye did not get to do a great deal of work outdoors during
his early days in the Turkish capital. When he did venture outside of
their lodgings, he often sought out indoor venues such as coffee
houses, whose interiors and clientele became his favourite subject.’
Later, when the weather allowed him to work outdoors, he drew
diligently and extensively, doing as many sketches as he possibly
could, including several depictions of the city’s many mosques.

Just before Rarbye left Constantinople, he created this drawing of the



Mosque of Acmette (Sultan Ahmed’s Mosque) at the Hippodrome.?
Today, the building is known as the Blue Mosque. Rorbye has
depicted it from the left so that we can see Sultan Ahmed's mausoleum
on the left corner, with a well in front and a number of small dome
structures that belonged to the original mosque complex. The
hippodrome itself is one of the most famous monuments from
Byzantine times; the structure is just under 500 metres long and 120
meters wide.

Rarbye did not produce finished oil paintings during his short stay in
Turkey. He did, however, produce a unique body of sketch material in
the form of drawings, watercolours and a few oil sketches. The
material testifies partly to his industriousness, partly to his fascination
with the world that had opened up to him, a world strange and exotic
in his eyes. His diligence would benefit him after his return to
Denmark in November 1837, where he repeatedly turned to his
oriental scenes as subject matter for larger compositions, for example
when he had to create an admission piece (18/2021) for the Academy
the following year.*
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