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JEAN RENÉ GAUGUIN (1881–1961)
MAN DANCING, 1915/1918
SILVER

H: 22.7 CM

Jean René Gauguin was a trained carpenter, but his wanderlust,
inquisitive mind and great interest in sculpture set him on a different
path. In 1911, the then 30-year-old artist made his debut at Den Frie
Udstilling, presenting a number of figures and coloured reliefs in
wood. His artistic breakthrough came a few years later – in 1915 – at
the first exhibition presented by the Danish artists’ cooperative
Grønningen. Here, Gauguin exhibited a collection of statuettes which
were unusual, if not downright peculiar for the time, depicting
subjects such as centaurs, jockeys and grotesque dancing figures,
including a bronze cast of Man Dancing.

The long-limbed figure eloquently embodies how Gauguin, even at an
early point in his career, had a unique knack for depicting figures in
motion. Man Dancing is depicted in a state of highly energetic
movement. One leg is raised high, as are the arms, one of which
almost seems to be out of joint. Added to this, the elongated head and



the distorted face with the open mouth create an impression verging
on the grotesque.

Throughout his long artistic career, Gauguin evinced a desire to
experiment with many different materials. He initially worked mainly
with wood and bronze, but gradually devoted himself to the soft,
malleable clay. In 1923, he began working at the porcelain factory
Bing & Grøndahl – first on temporary assignments, then as a tenured
artist who mainly focused on unique pieces. He used clay to craft
figure groups, animals and mythical creatures that twist, turn, meander
and stretch out in extreme poses, as exemplified by one of his main
works, Merman and Mermaid from 1928.1

The statuette found in The David Collection was cast in silver in 1918,
when Gauguin had his first solo show at Dansk Kunsthandel – a
gallery in Copenhagen at the behest of the art collector Johannes
Rump in 1917. Gauguin was one of the few artists who were
permanently associated with Dansk Kunsthandel until its formal
dissolution in 1932.2 Exactly when C.L. David acquired Man Dancing
is unknown.

1 Joachim Meyer: ‘Johannes Rump som kunsthandler – historien om Dansk
Kunsthandel (1917-19)’ in Lennart Gottlieb (ed.): Portræt af en samler, Statens
Museum for Kunst, Copenhagen 1994, p. 50.

2 Jean René Gauguin, Mermain and Mermaid fountain, 1928, Ordrupgaard.
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